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About the Instructor:  
 

Tina St. John wanted to be an author for as long as she can remember, but it took a 

lifetime of daydreaming and ten years of corporate jobs before she was ready to give it a 

try. She sold her first manuscript, LORD OF VENGEANCE---which went on to win the 

Romantic Times Magazine Reviewers' Choice Award for Best Medieval of The Year, 

was a HOLT Medallion Finalist for Best First Book, and was named among "The Best 

Romances of 1999" by The Oakland Press. Tina is also the author of LADY OF VALOR 

(a multi-award nominee, currently in its third printing) and two more books coming soon 

from Ballantine/Ivy. Her August 2001 release, WHITE LION'S LADY, has been 

garnering rave reviews and was recently selected by the Doubleday Book Club. 

 

A Michigan native and descendant of Mayflower passenger, William Bradford, Tina has 

a great fondness for history and travel---something she shares with her husband, the 

inspiration for all her heroes and her most devoted fan. 

 

 

Introduction 
 

Good morning, everyone! Thanks for the welcomes! And thanks for inviting me to join 

you at the FTH writers' cabin. Please don't tell my editor I'm here having fun with you all. 

I'm only about a month away from my (extended) deadline, so play time, unfortunately, is 

at a premium. Sigh . . . . 

 

I would like to start by telling you how unqualified I am to be giving out writing advice. 

That's right, I said UNqualified. I don't have a single college degree, nor any specialized 

experience with writing, teaching, or history. I've never even been to England. I'm just a 

small town girl (turning 35 later this week, gasp!) with a small town education and a 

decent imagination, who happens to love reading and writing historical romance, and 

somehow managed to get her books published by a big New York City publisher. 

 

The reason I'm telling you this is because I know there is probably at least one person in 

this room, sipping her virtual coffee or lemonade while trying to ignore an insidious little 

voice in her head that's whispering, "What makes you think YOU can write a book and 

get it published? You don't have the talent (the brains, the education, the connections, 

etc., etc.)." 

 

Sound familiar? It sure does to me. That's the internal battle I started fighting six years 

ago, when I began writing my first book, LORD OF VENGEANCE. Truth is, I still have 
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to face--and fight--that ugly voice now, some days more than others. I could go on about 

fear and doubt and its strangling effect on creativity, but that could easily become a 

whole other workshop! My point is, so long as you have an interest in history and a true 

and burning desire to write, you CAN write a saleable, successful historical romance. 

 

Over these next couple of days, I'm going to tell you--in a somewhat encapsulated form--

how I write my books. It's not gospel, and I won't be offering any secret formulas (well, 

maybe I do have one little one!). Like I said, I'm by no means an expert, and just because 

something works for my style of writing, doesn't mean it has to work for you or that what 

you're doing is wrong. My personal writing motto is, "If it works for you, use it." So, take 

from this workshop what you will, and please feel free to jump in with questions at any 

time. We're casual here at the cabin, right, Pam? ;-) 

 

One caveat. I mentioned that I'm on deadline, but I'm also hosting houseguests this week. 

My brother and sister-in-law and my 8 month old baby niece, Celeste--whom I've never 

seen!--are coming to visit John and I here in New Hampshire. I had hoped to make this a 

weeklong workshop, but I'm afraid I'm going to have to cut out early and end it on 

Wednesday (8/1). I would be happy to come back with a longer workshop sometime in 

the fall/winter if there is interest. Let me know! 

 

Anyway, I'll try to check in at least once a day after I post my workshop notes, but please 

bear with me if there are small delays in response to your questions. It may take me a 

little while, but I'll get to them, I promise! I see some of you already have questions, so 

I'll address them in my post later today/tonight. 

 

Okay, let's start talking about historical romance! 

 

In late 1994, I quit my full-time job to try my hand at writing a novel. Yes, it was an 

enormous risk, and yes, I have a very understanding and supportive husband. Naively, I 

expected to complete my book by year's end--never mind that said book consisted of less 

than fifty pages of a pre-Civil War time-travel idea that was going nowhere fast. Around 

Christmas, I had made no real progress and I began to panic. The story wasn't coming 

together at all. Even worse, I was bored to death of it. How was I going to break the news 

to my husband that I had nothing to show for my four months at home? 

 

I was in my car, pondering my utter failure as a novelist when I was hit with a sudden, 

blinding flash of inspiration. An old U2 song came on the radio, and, like a scene from a 

movie, I watched as a new story began to unfold before my eyes. Well, maybe not an 

entire story, but rather, a scene. A very compelling scene of a young boy fleeing from a 
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band of armed men on horseback. He was beaten, crying, and running for his life. It was 

so vivid, so emotional, I just knew I had to write it. The only problem was, the scene was, 

without question, medieval. A subject about which I knew nothing. Where to begin? 

 

The internet had not really taken shape yet then, so I started my search for information at 

my local library. I read encyclopedias and general histories on England--including 

children's books--learning what I could on a cursory level about feudal society and life in 

the middle ages. After some investigation, I found a brief biography on King Stephen 

(1138-1153). It was said that while he reigned, God and His saints slept. Stephen's noble 

barons ran wild in England, plundering and pillaging their neighbors, making war without 

consequence or reprimand. Based on that one observation, I knew I had found my perfect 

setting. 

 

Once I determined where and when to set my book, I read voraciously within that period-

-everything from reference books and biographies to other historical romance novels set 

in my chosen era. I delved deeper into the history of the twelfth century, specializing and 

allowing my curiosity to lead me where it would. As I read, I started my own glossary of 

terms, jotting down period words and adding their definitions for easy reference. I 

photocopied costume etchings and made a binder for all of my notes and pictures. I 

collected reams of information and grabbed up every book I could find on medieval 

culture. I could have easily spent another year immersing myself in the history of 

England in the middle ages, but sooner or later, I knew I would have to start writing. The 

question was, how much of this fascinating information should I include? 

 

You've probably heard reviewers criticize historical romance novels for either not enough 

history to make the story seem real, or too much history that overpowers the romance. 

While it really comes down to the author's personal style, I believe the trick to a 

commercially successful romance novel is to keep your historical content somewhere 

between pretty "wallpaper" and the primary focus of your story. It should provide a 

foundation and a framework for your story, but never forget that your focus--and your 

reader's focus--should be rooted on the characters and their budding romance. Resist the 

temptation to show off all that you have learned about your setting. Your knowledge of 

setting and timeframe will show in the detail you leave out, as much as it will show in the 

detail you choose to include. 

 

Another temptation to resist is that of bending historical fact or people to suit your story. 

If you know King Richard was on crusade in 1191, don't put him in England just so he 

can interact with your fictional characters. The same goes for historic battles. If you have 

to change a date or location of a well-known battle, then perhaps it's not the right battle to 
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include in your book. 

 

On the flip side, there are some instances where a little harmless bending of facts can 

help make your story or scene clearer to the reader. For example, in my next book, 

BLACK LION'S BRIDE, which is set in the Holy Land during the Third Crusade, I have 

the English hero and Muslim heroine playing chess together. Chess, I discovered through 

my research, actually originated in Arabia (or China, depending on who you believe) and 

was brought to England and France by the crusaders in Richard's army. What a fun and 

serendipitous fact! The game was called shatranj, but the board, the moves, and most of 

the pieces were similar to the later European chess. (For history buffs, the winning move 

in shatranj was called "shah mat" which meant "the king is dead." This later became 

anglicized to "check mate" in European chess.) Rather than confuse readers with the 

Arabic names of the pieces, wherever possible I either described them, or gave them the 

more widely recognized European names. It's a brief scene, and the chess game is used as 

background to the sexual tension between the characters, but thanks to historic fact and a 

little creative "massaging" of a detail or two, it's got an historically authentic feel to it. 

(Plus I feel pretty darned clever for being able to weave it into the story!) 

 

In addition to reference texts and biographies in researching your setting, don't discount 

travel guides and other unconventional sources of information. I recently found my new 

favorite resource for settings while browsing my local B&N. Have you heard of the 

Knopf Travel Guide series? Even better than my old favorite, the DK Guides, the Knopf 

books are filled with full-color photographs and drawings on everything from regional 

flora and fauna, to geography, architecture, and clothing. There's even a section on 

history, which will give you a nice starting place as you begin your study of your chosen 

setting. 

 

While you're digging for history for your book, don't limit your research to politics and 

culture of your chosen timeframe and/or place. Read as much and as widely as you can, 

probing deeper into the fiber of your setting for greater texture and ideas. And keep an 

open mind--you never know what fascinating little surprises you might uncover in your 

investigation. You might even find the plot for your next book. 

PLOTTING: Turning Ideas into Books 

So, I started with this germ of an idea for a scene (the boy in danger, running for his life) 

and now through my research, I've come up with the ideal setting. Now all I needed was a 

plot. I don't know about you, but for me, story ideas often come in the form of a single 

scene--sometimes just a small kernel of a scene--and then I have to stretch and twist it to 
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see if I can shape it into a 400 page manuscript. 

 

To do this, I begin with characters (I'll talk more about them later). Who is the boy? Why 

is he in danger, and from whom? What will become of him if he survives this trauma? 

What kind of person will he be? You know, the writer's favorite game: "What if . . . " 

Some writers play 20 Questions as they begin brainstorming their books. I tend to get a 

brain cramp around Question 12, so I usually just stare out the window until things start 

to click. Then I start scribbling like mad in my Ideas notebook, a three subject spiral that 

I divide into Characters, Story, and Notes. 

 

Something I've started doing recently is brainstorming a list of potential scenes for a new 

story idea as I begin to plot the book. Very often, those scenes are sexual tension or 

conflict scenes because in romance, those are the key scenes to the book. I try to come up 

with interesting places to set them (interesting in terms of mood/tone of the setting, or 

interesting because I can weave in some of my historical research at the same time). I 

don't always use all of my scene ideas, but sometimes the ones I discard end up 

springboarding other ideas I hadn't thought of before. 

 

Very often, additional plot ideas will develop out of your setting and/or time period. For 

example, in LORD OF VENGEANCE, I based my revenge plot on the lawlessness of 

King Stephen's rule in England. In LADY OF VALOR, I used the Third Crusade as my 

vehicle for widowing my heroine and giving her the power to run her dead husband's 

estate. I also incorporated the political strife of that period, creating a villain with 

allegiances to Prince John, and a hero who's sent to help the heroine hold her castle for 

the absent (kidnapped and ransomed, actually) King Richard. 

 

In WHITE LION'S LADY, my new book (which should be in stores tomorrow!), I took 

the era of the Third Crusade a bit further, using the political turmoil of the time and 

Prince John's misbehaving as the catalyst for my heroine's troubles. I even gave the 

prince a cameo appearance in the book, just for fun. 

 

I had another reason for setting WHITE LION'S LADY around the time of the Third 

Crusade. I wanted to write a sequel, and I wanted to set that sequel in the Holy Land. 

Why, you might ask? Because in my research for LADY OF VALOR, I ran across a 

fascinating bit of history that I was dying to use in another book. (This happens often, 

which is one of the best parts of writing historical romance--there's never a shortage of 

material!) 

 

It so happened that during the Third Crusade, a radical clan of Muslim warriors gained 
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notoriety among the European crusaders. They were known as the Assassins, dagger-

wielding masters of disguise who killed on the orders of their wicked leader. Two 

assassins, garbed as monks, murdered the Christian king of Tyre, Conrad of Montferrat, 

and there were rumors that there had also been a "contract" on King Richard. What if, I 

thought in a burst of sheer writerly excitement, one of those assassins were female? What 

if she had orders to kill the English king, and, what if, in her infiltration of the enemy's 

camp, she fell in love with the king's right hand man? That book is soon to be my May 

2002 release, BLACK LION'S BRIDE. 

PLOTTING: Flying into the Mist or Adhering to an Outline 

I used to consider myself a strict outliner. I plotted out each scene of my first book, 

working out an intricate "W" structure for every chapter, and then I tried to write within 

those lines. At the time, I thought it gave me focus, but in retrospect, I think it was a bit 

confining. I can recall struggling with scenes that just didn't want to go according to plan, 

and I think that strict outline was partly to blame for the two years it took me to write that 

first book. 

 

When the time came to write my second book, I didn't have two years to work on it. I had 

something like 9 months (which sounded like two days to me)! I knew I was going to 

have to trust myself a bit and let some of the story "tell itself." So what I ended up doing, 

and what I still do now, is draft a brief synopsis that takes the story from beginning 

through the black moment and to the end (which always changes), then, as I write the 

chapters, I plot out in longhand in my Ideas notebook, a paragraph summary of the 

upcoming three or four chapters based on what I have written so far. A friend of mine 

uses chapter headings (one line chapter summaries, like you find in children's novels) to 

keep her focused on what needs to occur in the chapter. 

 

I think it's important to have some sort of structure on paper before you begin writing 

your book, but how much detail to include, and how strictly you adhere to it, should be 

based on what works for you. 

 

So . . . those are my thoughts on researching and plotting. (I have more to share on both 

subjects, but because this is a super mini- workshop, some things will have to wait for 

another time.) I'll be posting tomorrow on Characters and Conflict, but if you've got any 

questions on what I've said so far, fire away!  

 

> I'd love to know your work schedule and how you stay determined and > focused. Has 

the writing become harder now that you have deadlines > to meet? How do you handle it 
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when life's problem get in the way? 

 

Well, these are interesting questions, as I am grappling with these very problems right 

now. I've always been a huge procrastinator (you know the type: book report due on 

Monday, guess who played all week and has to pull an all-nighter on Sunday?). My 

husband says that in the Grasshopper and The Ant fable, I am the grasshopper and he's 

the ant. Unfortunately, it's true! :-/ 

 

I'm very easily distracted, particularly when I'm afraid to write (that's a biggie) or stuck 

on a troublesome chapter or plotting point. One way that I've found to combat my 

tendency to find things to do instead of write is to put myself "in the book" before any 

distractions can call me away from it. This means I get up around dawn, make coffee, 

feed my cat, then head straight for my computer. Without looking at email or jotting 

down a single To-Do item, I open my Word document and start writing. If I've been 

writing consistently every day, I don't even go back to read what I wrote the day before 

because that would inevitably lead to edits, which could lead to second-guessing, which 

could lead to rewrites, which could lead to a stalled out writing day. Sound familiar to 

anyone? (I hope I'm not alone in my writerly quirks!) 

 

I don't have set hours for writing. Instead, I have word count and chapter goals (minimum 

2000 per day or one more chapter). I try to write until I make that daily goal. Some days 

that means four hours of work; other days, I'm heading back to the computer after dinner. 

A friend and I have worked out a word count "buddy system" where we email each other 

with our daily word count totals. It's motivating to know that you A) have to report 

something to someone each and every day, and B) a little competition in the productivity 

department doesn't hurt either of us! 

 

Writing, in my opinion, is something of a mind game. I've been discovering all sorts of 

ways to trick myself into thinking it's not really as hard as it seems. One thing I've found 

that helps is that recently, I've quit writing in double-space Courier in favor of single-

space Times. I found it daunting to think I had to write 10-15 manuscript pages each day! 

Somehow, it seems much easier to write 5+ single-spaced pages, which equal out about 

the same. I also like the compacted appearance of single-space type. It's more book-like, 

and gives me a better sense of chapter/scene flow, and I like to see how the words are 

sitting on the page. (Strange, I know. Welcome to my world!) 

 

Because I am goal oriented and I like to have a sense of accomplishment at the end of the 

day, I use sticky notes tacked to my computer monitor to remind me of my daily goals. 

One note has my word count goal and another has a running page total of my manuscript. 
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It's very gratifying to change out those sticky notes at the end of each writing session. 

Each day I get to see my progress! 

 

As for writing becoming harder on a deadline, it's kind of a yes-no answer for me. Yes, 

there is more pressure involved when you know that a paying corporation is waiting for 

the manuscript (and scheduling it for print while you're still monkeying around with plots 

and characters), but for a procrastinator like me, that pressure is somewhat necessary. I 

often wonder if I would finish a book if I didn't have some sort of deadline. (I had an 

agent waiting on LORD OF VENGEANCE while I was finishing it up some years ago, 

and had it not been for her enthusiasm--despite her rejection of the ms once she got it!--I 

rather doubt I would have finished that book at all.) 

 

So, mine is sort of a love/hate relationship with my deadlines. They give me the hives just 

thinking about them, but I don't know where I would be without them. Should I admit 

here that I have yet to actually MAKE a deadline? Embarrassing! I have lots of really 

good excuses for why I've missed my deadlines (remember that workshop on fear and 

doubt I mentioned?) but I also know that my personality is partly to blame, too. I'm 

working on improving that part of me. Wish me luck! 

 

And when it comes to life's problems getting in the way, there again, I struggle. I can't 

imagine having to juggle writing and deadlines if I also had kids! To those of you who 

do, my hat is off to you! 

 

Su, you asked about how I develop my heroes and what I'm working on next. Would it be 

all right if I defer your question until tomorrow, after I post about Characters? 

CHARACTERS 

Now that you've researched the ideal setting for your book and plotted out the framework 

for a killer story, you've got to people it with memorable, flesh-and-bone characters. In 

my opinion, this is where you should spend the bulk of your creative energy, because 

without strong characters, even the most elaborately set and intricately imagined plot will 

fail to grab a reader. 

 

In his book, STORY: SUBSTANCE, STRUCTURE, STYLE, AND THE PRINCIPLES 

OF SCREENWRITING, Hollywood script consultant, Robert McKee, says that writers 

often confuse Characterization with Character. They are, as I've come to agree, two very 

different things. 
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Characterization is the sum total of the *observable* qualities of a human being. For 

example, let's say you spent hours on a detailed character sheet (FWIW, I don't use 

them). You've established that your hero has black hair and green eyes, a proud aquiline 

nose and stern jaw, straight white teeth and a cocky smile. That's all good--we're getting a 

visual picture of him on the page. Now dig a little deeper. You've decided that he is a 

nobleman--better yet, a nobleman who's been denied his birthright, which gives him a bit 

of an attitude (you can see it in his arrogant stride and hear it in his dry wit). More good 

stuff--he's starting to take shape. 

 

Let's flesh him out some more. Our handsome, embittered nobleman, who was denied his 

title for reasons we've yet to define, has since gone on to make his own wealth. He's been 

ruthless in his pursuit of money and status, and as our story opens, he is the owner of a 

lucrative shipping business. He's aloof. A loner. Feared and scorned by men, and secretly 

desired by even the most proper ladies. Sounds like quite a character, right? 

 

Actually, we don't know anything about his character. All we have done so far is define 

his characterization. The tools we have for defining characterization include: appearance, 

speech, mannerism, attitude, background, point of view, etc. To define his character--who 

he is in his heart of hearts, at the core of his humanity--we have to put him in a pressure 

situation and force him to act. The choices he makes, the actions he takes, are what define 

his character. 

 

In fiction, we need to take that concept a step further. We need to define character, then 

use our story to illustrate change (or growth) in character. To do that, we need to establish 

what is elementally important to our characters--their deepest dreams and desires, their 

most secret goals--then think of ways to strip them bare and make them PROVE 

THROUGH ACTION that they are worthy of having those rewards. 

 

p.s. One of my favorite reference books for characterization is THE COMPLETE 

WRITER'S GUIDE TO HEROES & HEROINES by Tami D. Cowden (an FTH member, 

if I'm not mistaken), Caro LaFever, and Sue Viders. This book illuminates and explains 

16 master archetypes for character building, giving examples of traits and personalities 

for each archetype, including their potential flaws and virtues, then takes it to the next 

level to show how the various hero and heroine archetypes would interact together and 

conflict. Just browsing this book inspires all sorts of new characters and potential 

storylines. If you don't have it, do yourself a favor and get it! It's a wonderful resource. 

(NOTE: I will be posting a list of my tried-and-true reference books at the close of this 

workshop.) 



Historical Romance                                             Tina St. John, July 2001 

P a g e  | 10 

From the Heart Romance Writers is chapter #177 of the  

Romance Writers of America®. 

 

Copyright (c) 2001-2013, From the Heart Romance Writers. All rights reserved. 

Do not copy any images or text without permission. 

 

CONFLICT 

Conflict. What an unfriendly word! (Almost as bad as rejection, if you ask me). Conflict 

by definition means that someone is not happy. I've always been a peacemaker, from the 

time I was a little girl. Even now, I want everyone around me to get along and live in 

harmony. In real life, that's not an altogether bad attitude to have. In fiction, it's the kiss 

of death. 

 

Without conflict, you have no story. The whole point of story is to show (not tell) 

characters in conflict. Through the course of the story, the character's journey, those 

characters will take actions that will either overcome their conflict and allow them to 

achieve their goal, or result in ultimate failure. In romance, it's a given that the characters 

are going to triumph, at least in their reward of winning happiness and true love. (They 

don't necessarily have to reach their story goal to win true love and achieve a happy, 

satisfying ending. That's where your killer plot and individual creativity comes in.) 

 

You've surely seen it stated that there are two types of character conflict: external and 

internal. Learning to tell the difference was a maddening task for me in the beginning. In 

fact, I still get tangled up from time to time. One thing that helped clarify them for me 

was something Julie Garwood said in an old RWA workshop. She defined the two 

conflicts like this: external conflict is the dragon; internal conflict is the demon. 

 

In other words, external conflict is that tangible outside force that's keeping your 

character from achieving his story goal. For the hero we created in the first part of today's 

section, external conflict can come in the form of a rival shipping magnate; a deceased 

relative who leaves a young child in the hero's care; a debilitating sickness that strikes the 

hero; the heroine who wants to shut his business down--anything that he can touch, see, 

etc., can provide external conflict. 

 

Internal conflict, on the other hand, is that force WITHIN A CHARACTER that 

interferes with or prevents him from pursuing a goal, or poses some sort of threat to his 

secret desire. Internal conflict can be a force unto itself, or it can grow out of the external 

conflict. For example, let's say our hero's sister dies unexpectedly and names him the 

guardian of her young daughter. He doesn't want anything to do with the child because he 

feels the responsibility of this ward will interfere with his business goals of amassing 

more wealth and advancing his social standing. However, if he doesn't take the child, she 

will be put in an orphanage. (External conflict.) 

 

Reluctantly, the hero agrees to bring his niece home to live with him. (This action also 
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serves to show his character, as opposed to his characterization. Did you catch that?) 

Now that the child is installed at his estate, it doesn't change the fact that the hero still 

feels he is too busy and too important to be a proper guardian. To assist in that problem, 

the hero hires a governess for his niece in the form of our heroine. Unfortunately for him, 

he finds himself attracted to the prim and pretty governess. Against his better judgment, 

he starts spending more and more time at home--if only to pursue the heroine into his 

bed--and, as he feared, his business begins to suffer for his absence. (Internal conflict, his 

unwanted attraction to the heroine, intersecting with his external conflict, fear of losing 

his business/status.) 

 

So, now that we've got our hero heading up Conflict Creek, it's time to take away his 

paddles. After much romancing, he's finally gotten the heroine into his bed, and, glory be, 

they did it so often and so well, she is pregnant with his child. His little niece, whom he's 

since come to think of as his own, has suddenly come down with a strange illness that 

will require expensive specialized medical treatment. Our hero has an instant, beloved 

new family that he would do anything to protect, but because he's been neglecting his 

business interests of late, a rival shipping magnate has edged him out of his biggest job. 

Even worse, his current clients have pulled their contracts to go with his rival, who's 

unearthed some damaging information about the hero's less-than-sterling background 

while our boy was busy falling in love. (That's three big external conflicts we've thrown 

at him. Your reader is really worried now.) 

 

All of these external dilemmas work to bring the hero's singularly biggest internal 

conflict into the light: that being, his fear of unworthiness and feelings of inadequacy. He 

may not have admitted to that fear until this pivotal point in the story, but you, the author, 

knew what demons he battled, and so you've taken care to plant clues about that fear for 

the reader to find along the way. Suddenly his unforgiving scorn of his destitute sister and 

his initial reticence toward his urchin niece makes sense. His consuming drive and 

ruthless ambition don't seem so cold now; instead the reader feels sympathy for the hard 

man the hero had to become. Likewise, your reader will understand--far better than the 

heroine, no doubt--when the brooding hero suddenly retreats into himself or lashes out 

when the heroine urges him to marry her and adopt his niece to give her the protection of 

his name. In his mind, he has nothing left to offer anyone. Without his wealth and status, 

he believes he has no value. Because he has no self-worth, he cannot, or rather, will not, 

commit to the heroine or his niece. (Internal conflict has hit the fan. This turning point 

revelation will lead us toward the black moment of the story, when it seems that all is 

lost, that the hero and heroine's budding romance is doomed.) 

 

Does that make sense? I'm not going to try to resolve the convoluted mess I just created, 



Historical Romance                                             Tina St. John, July 2001 

P a g e  | 12 

From the Heart Romance Writers is chapter #177 of the  

Romance Writers of America®. 

 

Copyright (c) 2001-2013, From the Heart Romance Writers. All rights reserved. 

Do not copy any images or text without permission. 

 

but I hope it helps you understand how to develop and use conflict in your books. We've 

really only just scratched the surface of this topic (ditto my post on Characters, which 

should be ten times longer), but if you have any questions about what I've covered today-

-or what I haven't covered--ask away! 

 

Also, for more information on conflict, see Debra Dixon's book, GMC: GOAL, 

MOTIVATION, AND CONFLICT.  

 

http://www.gryphonbooksforwriters.com/home/gmc.htm
http://www.gryphonbooksforwriters.com/home/gmc.htm

